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ENVIRONMENTAL PRINCIPLES of HARMONIOUS
CORRELATION «MAN - NATURE» in the UKRAINIAN
PHILOSOPHY in the PERIOD OF ROMANTICISM

This article deals with a historical and philosophical approach to the problem of the
correlation «Man — Nature» in the Ukrainian belles-lettres and scientific literature during the age
of Romanticism and modernity. Emphasize is made on the topicality and importance of the
views of Ukrainian thinkers about modern understanding of environmental problems and ways
of their solution.Revealed is an important aspect of the Ukrainian philosophy of the 19"
centuries expressed in the call for a harmonious relationship between Man and Nature.
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Formulation of the problem. In philosophical and of
world view positions of many Ukrainian thinkers and
leaders it is emphasized the importance of ordering
human life in the society, which is impossible without
understanding the basic order and laws of nature. That the
principle the harmonious attitude of a man to nature is one
of the most pressing calls of our time, that is very clearly
seen in the Ukrainian belles-lettres and scientific literature
from Romanticism to the present.

Analysis of the last researches and publications.
Today we can assert there is enough quantity of research
treatments of the topic concerning relation «Man —
Nature». It pertains to both foreign and native scientific
researches.

Most of the following researches: Bohdan Hawry-
lyshyn, Ervin Laszlo, Dennis Meadows, Aurelio Peccei,
Eduard Semenyuk, Jan Tinbergen, Yuri Tunytsya do a try
to find way out of a global environmental crisis as of
primary one among other global problems of humanity.
Here we can distinguish separate researches from ethical
problems mentioned above: Robin Attfield, D. Erenferld,
Anna Horak, Vadym Derkach, Hans Jonas, V. Kry-
sachenko, B. Kalikot, Aldo Leopold, V. Malakhov, V. Po-
povych, A. Tolstoukhov, V. Shynkaruk and others.
Despite this, the issue relation «Man — Nature» remains
open especially inside of Ukrainian philosophy (in
particular the period of Romanticism).

The aim of the article is analysis of historical and
philosophical aspect of correlation man and nature in
works of Ukrainian writers in period of Romanticism.

Basic material exposition. Romanticism was based
on the general cultural shift, which covered all areas of
social consciousness, changed the world view of the era
and was reflected in all areas of spiritual culture —

«Russian troikax;
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M. Gogol; M. Kostomarov; P. Kulish;

philosophy, literature, music, art, aesthetics, historical
scholarship. Having taken Neoplatonists’ philosophical
doctrine as their ideological weapons, Romantic theorists
considered the world to be the work of art. Starting
directly from the ideas of late classical Neoplatonists
(Plotinus, Proclus), they explained the nature not as a stiff
world of constant material bodies that act according to the
laws of mechanics (educators’ version), but a world of
symbols, shadows of transcendent reality that lies beyond
phenomena. The interpretation of nature as a living
organism that was most systematically described in
Schelling’s natural philosophy came to replace mechani-
cal and rationalist enlightenment understanding of it in the
era of Romanticism. In fact, it was the revival of
Antiquity and the Renaissance, continuation of neo-
Platonic tradition of European philosophical ideas of the
past eras.

The organic view on the nature predetermined the
specifics of Romanticism Art. The basis of this world
view expression through harmony with nature is reflected
anthropomorphism as an artistic tool. Due to it the nature
as a whole (space, landscape and scenery) is symbolically
given the feelings characteristic of the human soul.
Estimation of nature as a «ood friend sympathetic» as
good a mother as a bearer of moral values — all that was
the conscious, the unconscious expression of organic view
of nature.

One — sided rationalist approach to the phenomena of
reality was overcome in the Romanticism. The picture of
the world and human being became complicated. The
concept of nature as a living criterion in assessing of
personality, in determining the moral norms of behavior
gained special meaning. Proximity to nature became
dominant in the characteristics of the personality. Not
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understanding the nature by «pure reason» (ie, by
constructing endless logical structures) and sensual
organic merging with it — that’s the basic principle
romantics.

The Romantics stood up for the freedom of life and
creativity, everybody’s right to believe in what he
believes and to be happy in their own way. Poetry,
aphorisms, riot of thoughts, laughter and irony became
their element. Nature for the romantics was not the result
of ideas and the absolute reality, the object of worship but
submission, where art, poetry are the means of penetration
into the mysteries of nature without violation of its
original harmony.

Creative work of the Ukrainian Romantics of Western
Ukraine (which at that time belonged to the Austro-
Hungarian Empire): Markian Shashkevych, Yakov
Holovats’kyy and lvan Vahylevych (30-40-ies of the XI1X
century) is inseparably linked with common European
cultural traditions of that time. Romantic spirit fills their
poetry, historiography and folklore searches penetrates
their philosophical view of the world.

Romantic outlook was a source of never seen before
blossoming forth of poetry, especially intimate and
pastoral poetry. And, indeed, poetic world of M. Shash-
kevych, Y. Holovats’kyy, 1. Vahylevych is, above all, a
sense and expression of the organic unity of a man and
nature, spirit and matter at the same time.

In one of his early poems, imbued with deep
philosophical pathos «To ...» M. Shashkevych attempts
philosophical understanding of the world mind and the
world soul. These concepts were the focus of philosophy
of romanticism and were closely connected with the
philosophical tradition of Neoplatonism. M. Shashkevych
sets forth his philosophical credo this way:

Mucnb migHeOSCHY IBUTYH B caMiM co0i,

Jymry B mpupou Oe3BICTH 3aHECTH

Fazu(oro KPCIIKOB ThbMU cBiTa PO3MECTH,

YKHUTTS KOHYMHHI TOAPYKHTH COOL.>

As you can see, the thinker aims to embrace «global
mind» (Celestial thought) and simultaneously merge spirit
with the endless nature. He imagined the world as the
organic unity and integrity, and each of its components,
including a man, is conceived organically associated with it.

Shashkevych’s philosophical ideal is a higher unity of
the human spirit, mind and nature. In fact the mind and
the soul play, according to the poet, decisive role in the
act of unity of a man and nature; the mind is strong, high,
that «beautiful nature brought up», the soul that made
friends with a man and the world again”.

In the poetry of representatives of «Rus’ka Trinity» it
is clearly felt the application of artistic method which was
expressed in anthropomorphisation of nature, that is,
giving human characteristics and emotions to it. This
meant some degree of subjectivation of nature, the
identification of a subject with nature; animation of nature
with human’s subjective emotions. This subjectivation of
nature came to light from their organic vision of nature
that had deep philosophical roots.

3 . .
Tucanna Mapkisna lawkesuya. Buoas Muxaiino Bosuax. —
Jlveie, Haxnaoom Hayxosozo Tosapucmea im. Lllesuenxa. —
1912. - C. 6-7.
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The declaration of organic relationship between nature
and the inner world of a man is mostly pronounced in the
endeavors of Ukrainian Romantics to convey the most
complete image of the picturesque landscape of their
native land, his own senses of the soul, in other words, to
express their state of mind by means of landscape.
Therefore their pictures of nature don’t have realistic
coloring and mostly become only symbols that gain
peculiar significance. In this sense the classic examples
can be the poem «Longing», «Evening Dusk», «Despair»
by M. Shashkevych, «Despondency» by I. Vahylevych,
«Longing for the Family» by Y. Holovats’kyy.

In the poem «Longing» M. Shashkevych organically
weaves the design of landscape with emotional
experience of a pigeon for its female dove. Images of a
pigeon and a female dove that are traditional in the
Ukrainian folk poetry always symbolized lovers. And in
the foreground of the picture of nature the poet gave an
image of a red snowball-tree that was an indispensable
attribute of the Ukrainian landscape. Pigeon’s grief that
has to express author’s state of mind is transferred to the
snowball-tree which as if in unison with bird — symbol’s
experience «its lush branches bends into water being sad
t0o. That tree shed its small leaves onto the water»*. We
find similar nature imagery, saturated with human’s
heartfelt experience, in his poem-tale «Shulyn and
Snowball-tree» by 1. Vahylevych, in Y. Holovatskyy’s
poetry. The viburnum which blooms on Cossack’s grave
(«Two Wreaths» by Y. Holovatskyy) should symbolize
immortality of people, the triumph of their primordial
intentions for freedom.

It should be noted that figures of «Rus Trinity» did not
perceive public relations of that time, were abruptly
negative about social and national aspect. To some extent,
an expression of this may be their habitual appeal to the
nature. But the appeal to the nature doesn’t testify to their
escape from the burning social problems. The organic
unity with nature quite corresponded to their high-minded
convictions and belief that the common people, farmers
and sowers are an integral organic part of nature
associated with it from the moment of birth until death.
That’s why while depicting the beauty of their native
land, Ukrainian Romantics sought to show the beauty of
the people who lived on it, cultivated it and decorated,
irrigating with their own sweat. The Earth and the farmer
are depicted in organic unity. The great interest of figures
of «Rus Trinity» to the lives of ordinary people, its oral
poetic creativity came from here. In their opinion, this
creativity expresses most spiritual connection of a man
and nature.

*Mucanns Mapxiana llawxesuua. Buoas Muxaiino Bosnak. —
Jlveie, Haxnaoom Hayxosoeo Tosapucmea im. ILllesuenxa. —
1912. - C. 76.
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According to the conviction of leaders of «Rus
Trinity», common people, due to their organic unity with
the natural environment are the only security guard of
physical and spiritual potential of the nation. One of the
best poems by M. Shashkevych «Vesnivkax® is permeated
with deep national character. Some of his lines sound as if
they are taken directly from the folk song «Bsomu mu
Bomo», «the beauty will look haggard, the face will
become black», «the heart will feel sorry» and others. At
the same time,there is a deep philosophical and socio-
political underlying idea in «Vesnivka» (Ukrainian spring
song). Inherent to the Romantics desire to draw closer to
the nature, organically melt into it is almost aphoristically
expressed here. An early spring flower which the author
apprehends both a subjective element and an important
social and cultural cause having been begun by him,
wants to be «like the sun bright, as the dawn beautiful»,
seeks to embrace «the whole world to itself». In the spirit
of philosophical-romantic tradition the poet says about
reactionary social forces that are an obstacle to the
progressive development of culture. He associates these
forces with destroying natural phenomena such as swirl,
storm, frost. And Y. Holovats’kyy a similar theme
develops a similar theme in the poem «Spring». It should
be noted that the image of spring took a top spot among
the poets romantics, who saw in antithesis winter-spring a
fundamental difference between their «spring-like»
pioneering position and the stiff old principles of classical
art. The symbolic image of the first spring flowers that
often make their way into the world through ice and
snowstorms signify the revival of nature and the human
spirit is found almost with all romantic poets. «Vesnivka
by M. Shashkevych is so permeated with this common
European romantic mood that some researchers even
considered it a direct rehash of the works by
A. Mickiewicz or Austrian romantic poet N. Lenau.
However, as modern research fairly show, «Vesnivkay is
an original work which appearance was due to the general
laws of romantic literary process and M. Shashkevych
worked in this course.

Analyzing the work of Ukrainian romanticism of the
east sample, including one of its brightest representatives
— Mykola Gogol, we can state that the writer always
keenly felt the nature and thought about its laws,
principles and correlation between parts of nature, nature
and a man. The desire to understand the meaning of life of
nature, its mystery led to the contemplation of the
universal in the concrete, the general in the single, the
objective in the subjective. The source of the
philosophical world perception inherent in Romanticism
and on the other hand, in the culture of the Baroque at the
same time in mythology and Christianity. Those were just
philosophical views on the nature that are subordinated to
the general evolution of the writer’s world outlook from
myth-poetic glorification of the life up to the awareness of
its imperfections and sinfulness and desire for salvation.

Thus, synthesis of favorite motives of nature, water,
the sky and the earth, the reflection of the world harmony
of the natural outer space can be clearly traced in a series

S[ucanms Mapxisuna lawxesuua. Buoas Muxaiino Bosnak. —
Jvgis, Haxnaoom Hayxosoeo Toeapucmea im. ILlleguenka. —
1912. - C. 71-72.
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of works «The Evenings on a Farm near Dikan’ka». The
thought of unity of the world, where nature and man, man
and society are interconnected, formed the basis of
creation the leading «ideal» landscape in «The Evenings
...», which allowed to express the state of society and the
world of that time. Through description of landscape,
nature as a mirror of the soul, according to Gogol, we can
express the inner world of a man. Besides describing the
romantic scenery in «The Evenings» M. Gogol indicates
the distortion of the perfect and searching for reasons
which, in his opinion, lies in a man who is separated from
the society and the nature and violates the nature laws of
life established by God.

The idea of ambivalence, contradictoriness of human
nature and nature in general, the tragic gap between them,
clash of the universal ideal and everyday consumer life
becomes dominating in the series of writer’s works —
«Mirgorody». In his stories in the third volume «The
Collection of Works», 1842 M. Gogol represented a
departure from the normal way of life, the result of which
was either differing bent of the existence of «ideal» nature
and sinful human or mutilation of nature because of the
distortion of human laws. Gogol’s hopes are related to the
recovery of the world through the acquisition of eternal
values by a man, comprehension of the higher laws of
nature. According to him, if there is no order, wisdom,
harmony with nature then disorder, nonsense, neglect,
untruth of the soul (dead souls) reigns in the society
(world). Therefore, the soul household should be properly
set to work on in order to improve (change) the world.
The key to the world, the life lies in the human own soul.
The reason of evil is the hard-heartedness and numbness
of the person for whom it is characteristic mis-
understanding of the depths and mysteries of his soul,
lack of sense depth.

The ideas of romanticism and national roots, their
synthesis in unity of the literary and socio-political
aspects were found their reflection in the activities and
creativity of workers of Cyril and Methodius
Brotherhood. The founders of the organization were
ideological inspirers: an official at the Kiev governor-
general M. |. Hulak, professor of Kiev University
M. 1. Kostomarov, a former student of the University
V. N. Belozerskyy, the great poet T. G. Shevchenko,
cultural activist, poet, writer P. O. Kulish and others.

The most important position papers of the Society
were written by M. Kostomarov — «The Book of Genesis
of the Ukrainian People» published under the title «God’s
Lawy, «Rule of the Slavonic Society» and «Appeal».

It was «The Book of Genesis» that contained thoughts
keeping the ideas of romanticism and national roots in the
style of the evangelical prophecies that are imbued with
messianic ideas. They express the combination of
conditions of social life of the Ukrainian people and their
spiritual acquisitions. «God made the world, the heavens
and the earth and peopled it with all sorts of creatures and
put a man over all the creatures and told him to be fruitful
and increase and decided the human race to divide into
generations and tribes, and gave every generation and
tribe the land to live on;
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every generation and every tribe should seek God, who
was not far from a man and all the people worship god,
believe in Him and would be all happy. But the human
race forgot God and devoted itself to the devil, and each
tribe invented gods for itself; in each tribe peoples made
up their own gods and they began to fight for those gods
and started to water the ground with blood and stud with
ashes and bones and in all the world there was grief, and
the poor and disease and unhappiness and disagreement.

... And so the Lord punished mankind that the largest
enlightened part of it got into captivity to the Roman
masters, and then to the Roman emperor. And the Roman
emperor became a king over peoples and named himself a
god»®. M. Kostomarov departing from Shelling’s interpre-
tation of the organic connection of life of nature and the
moral and spiritual nature of a man that are forms of
manifestation of vital activity of the only spirit, primary
basis of existence, expresses spiritual cognition in a body.
But the essence of the attitude of a man to nature can be
understood only going back to the times of mythological
thinking and the nature of folk images and symbols. And
just Kostomarov’s attempt to explain folk character and
its world outlook through the disclosure of the natural
basis of folkloric images and symbols («On the Historical
Significance of Russian Folk Poetry», «Slavic
Mythology», 1846) started its own historical poetics in
Ukraine. As a folklorist, he laid the foundations of a
historical approach to folk poetry (though in the book
«Slavic Mythology» came closer to the mythological
school).

Worldview position of another Cyril and Methodius
Brotherhood spokesman Kulish was formed under the
influence of many factors. Among them it is worth noting
his typical romantic attitude to religion, despite all the
changes his views on religion. For example, noting that
religion acted as a deep engine of the Ukrainian leaders in
40s concerning himself, he wrote: «.. and | was very
religious. Without the fanaticism and intolerance ... | was
an enthusiast of the biblical word. It as hot coal lit my
heart and love, friendship and a kind of patriotism —
patriotism of the Ukrainian word»’. The living faith was
important for Kulish in which God and nature (He
created) were identified because God as «the soul of the
universal soul» is a direct indicator of the fact that all
human actions should be agreed with the laws of nature.
However, according to Kulish, a tree, crop plants even
minerals are in better agreement with the laws of nature in
their lives than the so-called crown of nature — a man
because the first ones just imitate the nature, while a man
begins to philosophize and retreat from it. However,
Kulish did not object to the possibility of knowledge of
natural phenomena, using knowledge gained in human
activities. He was firmly convinced that people science
was necessary to people, but on condition that it wouldn’t
digress from the «idea of God’s kingdom» as a free
identical to life itself source of updating, «the words of
life, Science of Sciences», the bearer of which is Jesus
Christ.

 Kupuno-Megpooiiscore mosapucmso. — K. : Haykosa dymxa,
1990 p., m. 1. — C. 250.

"Boiimiox A. Cumeon sipu Ilanmeneiivona Kyniwa// Bive. —
Ne 3, 1997. — C. 124.
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In his philosophical views Kulish is looking for
reasons of people’s perversion, their retreat from the faith
and everlasting customs and their parents. In this context,
the thinker blames urbanization as a trend of the
development of the social structure of that time society.
Kulish firmly declares his position: «We do not want any
benefits of civilization, because of this welfare our
children won’t be capable to speak with us when we
become old, when they don’t understand us and we do not
understand them because of their great education»®. And,
according to the thinker, only hamlet man’s worldview
described in his «the hamlet philosophy» can oppose such
«education» and «civilization». Its main principles are
based on the requirement of returning to the life, the
nature, human truth and human soul, where true values of
human existence are still stored. According to the
researcher M. Skrynnyk, P. Kulish considered «the true
life that corresponds to such higher values as Love, Truth
and Beauty, is in harmony with nature, people’s life
unspoilt by civilization»®. Exactly the hamlet philosophy
of the Ukrainian thinker aims to show to what extent the
method of education of mind and heart based on the
natural world and people’s life is «sufficient to make a
wise and virtuous many.

A bright representative of Ukrainian romantic
philosophy, whose the worldview D. Chizhevsky
described as «anthropocentrismy», where the person is
placed in the center of existence of the world of nature,
history, all spheres of human culture, was T. Shevchenko.
From the standpoint of this outlook nature appears due to
the poet as something subordinated to a person as a
resonator or a mirror while listening to and looking at a
person hears and sees himself. But how exactly the nature
responds to man’s life, speaks with the man, answers to
him, eavesdrops on him, desponds him, praises God, cries
and laughs — all this depends on what a man is going
through who always remains in the center of the image,
history, historical event.’® According to the researcher of
Shevchenko’s works A.Skots’, Kobzar called nature
«immortaly, in which the chaos does not rule but regularity.
The Thinker has no doubt that a man is able to understand
the world. Shevchenko’s poetry is inherent in elements of
dialectical approach to the phenomena of nature and society.
It is in the laws of nature according to Shevchenko,
necessary to look for the harmony of man’s inner world and
the world outside. Shevchenko’s anthropocentrism is clearly
visible even through his landscapes, as all of them have
characteristic sensual anthropomorphic coloring**. Besides a
defining myth-image of the semantic field of meanings in
«Kobzar» is «The World Tree» «The Tree of Life» (in
Shevchenko's works such symbols are — sycamore, oak,
poplar)*?.

8Kyniw IT. Jucmu 3 xymopa // IT. Kyniw. Iosne 3i6panns meo-
pis:62-xm. — K., 1989. - T. 2. — C. 246.

9C'Kpu;LanK M. A. Hapamusni npaxmuku yKpaincokoi ioen-
muynocmi. [loba pomanmuszmy. Monoepagia. — Jlveie : Ka-
menap, 2007. — C. 319.

Oyyoicescoruii JImumpo. Hapucu 3 icmopii ¢inocoghii na Yrpa-
ini. Horo Hopx, 1991. — C. 128-134.

Y Croys A. I Illesuenkosnasui cmyoii: Jexanoz: Monozpagis —
Buoasnuyuii yenmp JIHY imeni Ieana @panka, 2006.

12 . ..
ous.: Cxpunnux M. A. Hapamueni npaxmuku ykpaiuco-

Koiioenmuunocmi. /Joba pomanmusmy. Monoepagis. — Jlveis :
Kamenap, 2007. — C. 193-199.
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Nature itself in images and symbols reflects the inner,
spiritual life of a man, it is able to express all that is going
on in its heart, that’s why the main task of a man is to
create a harmonious life with nature through cognition of
its essence.

Conclusions

Thus, analyzing certain aspects of the history of
Ukrainian philosophy concerning the relations between
man and nature, it is easy to see that it contains such a
meaning of relations between the earth and the mankind,
which the global problems must be solved today and in
the future through the understanding of harmony in the
system of «nature — man — society» (that had been directly

Philosophy representatives of Romanticism period).
Concerning prospects of further researches in such issue,
the period of the 2nd half of XX and beginning of XXI
centuries remains insufficient researched in Ukrainian
Philosophy. «Written works will never change the
present, they can only change the future. You are reading
a book and it can make a deep impression on you; your
individuality, your way of thinking begin changing a little
and tomorrow or even the day after tomorrow you’ll
behave yourself in other way,» wrote Umberto Eco. On
our mind, these words can be educational for further
scientific treatments in the analysis of the problem of
relations «Man — Naturey.

expressed in the works of the famous Ukrainian
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EKOJIOI'TYHI IPHUHIIUIIN TAPMOHIMHOI KOPEJISILIT «JTIOJUHA — IPUPOJIA»
B YKPATHCBKIN ®1LJIOCO®II MEPIOJAY POMAHTU3MY

B crarTi posrismaeTbes icTOpuko-(pinocodhChKuid acieKT MpoOIeMH BiTHOIIEHHS «IIOJHHA-TIPHPOa» B YKpaiH-
CBKill miTeparypi nepiogy Pomantusmy. Po3kpuBaeTbest 3MiCT TapMOHIHHOTO 3B’SI3Ky MiXK JIFOIUHOIO 1 CBITOM y TBOD-

qocTi gistaiB Pycekoi Tpidi.

AHarizyeTbcs TBOPUICTh YKPaiHCHKOTO POMAHTHU3MY CXIIHOTO 3pa3Ka, 30KpeMa OJIHOTO i3 SCKpaBHX HOTo mpea-
cTaBHUKIB — Mukomnu ["oross. 3riHo HOro mo3uil, KoY JI0 CBIiTY, TapMOHIHHE KUTTS 3 IPUPOIOIO JIEKHUTD y BIac-
Hilt aymi mroauHu. [IMCPMEHHUK BKa3ye Ha IPHYMHY iCHYBaHHS 3714 — YePCTBICTh JFOJJMHU, OMEPTBIHHS 11 Ty, SKil
BJIACTHBI HEPO3yMIiHHS INIMOUH i TAEMHUIIb CBITY uepe3 Opak ITMOMHY YyTTsI.

Caitorsiani no3uii Kupuno-medoniiBcbkoro ToBaprcTBa BUPaXeHi 116€10 POMaHTU3MY il HAPOIHOCTI, iX CHH-
T€3 B €IHOCTI JITEPaTypHOTO Ta COUIATFHO-TIONITUIHOTO aCMEeKTiB 3HANWIIOB CBOE BiJOOpaKEHHS B MO3HIIIT OpraHid-
HOTO 3B’SI3KY UTTS IPHUPOJH i MOPAILHO-TYyXOBHOT IPHPOIH JIFOJUHH.

3aranoM, y TBOPUIOCTI YKpailHCHKHX MHCIUTENIB epiofy PoMaHTH3My IpocTexyeThes 3aKINK 10 TAPMOHIT B CHC-
TeMi «IIONHA — IPUPOJA — CYCIUILCTBOY» Uepe3 MOBEPHEHHS [0 TpaJulliil MOomanyBaHHI 3eMli, TPAKTyBaHHS IPH-
POIM SIK )KHMBOTO OpPraHi3My, IeKJIapalifo OPraHiYHOro B3a€EMO3B’SI3KY MPUPOJIH 3 BHYTPIIIHIM CBITOM JIFOIHHHU.

KirouoBi cioBa: «mognna — npupoaa»; Pomantusm; Pyceka tpiiitpst; M. Torone; Kupuno-MedoaiiBebke ToBa-
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3KOJOTMYECKHUE MPUHIUIBI TAPMOHUYECKOW KOPPEJIALIUU
«YEJIOBEK - IIPUPOJIA» B YKPAMHCKOM ®UJIOCOPUU MTEPUOJA POMAHTHU3MA

B cratse paccMaTpuBaCTCsA I/ICTOpI/IKO-(i)I/IJ'IOCO(l)CKI/Iﬁ ACIICKT HpO6J’IeMI>I OTHOLICHUSA «YCJIOBEK-TIPUPOJa» B YKpa-
HMHCKOM JIMTeparype nepuoaa PomanTnsma. PaCKpI)IBaeTCH coaepKaHue rapMOHPI‘IHOﬁ CBA3U MEXKAY YCJIOBEKOM U

MHUPOM B TBOpuecTBe Aeareneil Pycbkoil Tpoust.

AnHanu3upyercsi TBOPUECTBO YKPAUHCKOTO POMaHTH3Ma BOCTOUHOTO 00pasia, B TOM UYHCIIE OJHOTO U3 SIPKHX €ro
npencrasureneil — Hukomnasa 'oromnst. CornacHo ero mo3uiuy, K04 K MUPY, TAPMOHUYHYIO )KU3Hb C IPUPOION Jie-



Haykoei npaui. ®inocogis

KHT B COOCTBEHHOM aymie denoBeka. [Incarens yka3pBaeT Ha IPUIMHBI CYIIECTBOBAHUS 3714 — YEPCTBOCTH UEIIOBEKa,
OMEpTBEHHE €ro JyIIH, KOTOPOi CBOHCTBEHHBI HEIIOHUMAaHHE IIyOMH U TallH MHpa U3-3a HEXBATKH ITTyOUHEI 4yBCTB.

Muposo3z3penueckne no3utmn Kupumio-MedoaneBckoro o0mecTBa BEIpaKeHBI Haeel poOMaHTH3Ma U HapOJIHO-
CTH, UX CHHTE3 B €AMHCTBE JINTEPATypPHOTO U COIMALHO-MONUTUYECKOTO ACTEKTOB HaIlleNl CBOE OTPAKEHUE B TO3H-
LY OPTaHMYECKON CBSI3U KU3HHU MPHPOABI U MOPAIbHO-IYXOBHOH MPUPOIBI YEI0OBEKA.

B o6miem, B TBopuecTBe yKpauHCKUX MbIciuTeneil neprona PoMaHTH3Ma IPOCIeKUBAETCS IPU3LIB K TApMOHUH B
CHCTEME «YEeJIOBEK — MPHUPOJa — OOIIECTBO» Yepe3 BO3BPAILEHUE K TPAJUIMAM yBaKeHUS! 3eMIIH, TPAKTOBKA IIPUPO-
JIbl KaK KMBOT'O OpraHu3Ma, AeKIapaluio OpraHudecKoi B3aUMOCBSI3U IPUPOABI C BHYTPEHHUM MHPOM 4Y€JIOBEKa.

KaioueBbie cioBa: «uenoBek-nipupona»; Pomantusm; Pyceka Tpomma; H. I'oroms; Kupmmo-Medoauesckoe
0011ecTBoO.
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